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Entertainment  Law 


University  of  Toronto 
Winter  2010 


Instructor  Contact  Information: 


Name:  Susan  Abramovitch 

Email:  susan.abramovitch@gowlings.coni 

Assistant:  Deborah  Pritchard 

Email:  Deborah.Pritchard@gowlings.com 

Teaching  Assistant:  Stuart  Hargreaves 

Phone:  (416)  832-6028 

Email:  stuart.hargreaves@utoronto.ca 

Office  Hours:  times  available  by  appointment  only  (please  contact  my  assistant) 

Class  Meeting  Times  and  Location: 

Thursdays  4:10  p.m.  to  6:00  p.m.  Room:  FLA 


Course  Description: 


This  is  a  specialized  contract  law  course  that  will  cover  the  contractual  issues  that  are  essential  to  the 
film,  television,  music  and  digital  media  industries.  Having  said  that,  we  will  emphasize  the  practical 
over  the  theoretical.  A  central  objective  is  to  provide  students  with  an  understanding  of  the  music,  film, 
television  and  videogaming  businesses.  Just  as  important,  you  will  meet  several  entertainment  lawyers, 
each  of  whom  has  his  or  her  own  distinctive  style  of  practising  entertainment  law.  You  will  examine 
and  discuss  actual  agreements  with  the  lawyers  who  negotiated  them.  Your  course  of  study  will  cover 
the  practical  and  legal  aspects  involved  in  the  acquisition  and  exploitation  of  various  rights.  For 
example:  domestic  and  international  distribution,  licensing,  publishing  and  production  agreements.  It  is 
intended  that  you  will  come  away  from  the  course  with  an  appreciation  not  just  for  the  legal  issues  that 
underlie  the  various  agreements,  but  also  the  drafting  and  negotiation  of  those  agreements. 

Evaluation: 


•  100%  final  examination,  open  book 

•  Date  of  final  examination: 

Course  Materials: 


•  Required  Text:  Entertainment  Law’  Casebook,  Winter  2010  ed.,  Susan  Abramovitch 

•  Legislation:  Copyright  Act,  K.S>.C.  \9^5,  C.-A2. 

-  Available  online:  http://www.canlii.org/caysta/c-42/ 

Bill  C-61  -  An  Act  to  amend  the  Copyright  (first  reading) 

-  Available  online: 

http://www2.parl.gc.ca/HousePublications/Publication.aspx7Doci 

d=3570473&fiie=4 
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Dates 

Subject  Matter 

Instructor(s) 

January  7 

Introduction 

•  Behind  the  scenes  -  the  entertainment  law  industry 

•  So  you  want  my  job?  -  a  day  in  the  life  of  an  entertainment 
lawyer 

Susan  Abramovitch 

January  14 

Music  (1) 

•  Recording  Agreements 

Susan  Abramovitch 

January  21 

Music  (2) 

•  Music  Publishing  Agreements 

Susan  Abramovitch 

January  28 

Film  and  Television  (1)-  Development/Production 

•  Acquiring  underlying  rights 

9  Original  productions  and  formats 

•  Hiring  writers,  engaging  cast  and  crew 

•  Banking  insurance  and  completion  guarantees 

»  Production  financing 

David  Zitzerman  and  Michael 
Levine 

February  4 

Film  and  Television  (2)  -  Financing 

•  domestic  and  international  sources  of  financing  for  film  and 
television  production 

•  interface  among  financing  elements  and  players 

•  key  financing  agreements,  international  co-production 

Carolyn  Stamegna 

February  1 1 

Music  (3) 

•  The  five  Ws  of  360  deals 

•  Recording,  Publishing  and  Management  Agreements 

Susan  Abramovitch 

READING  WEEK 

February  25 

Personality  issues 

•  Misappropriation  of  Personality 

Susan  Abramovitch 

March  4 

Book  Publishing 

•  Sample  Contract 

Michael  Levine 

March  1 1 

Videogaming  (1) 

•  Virtual  property  in  videogames 

•  Overview  of  development  contracts 

Susan  Abramovitch 

March  18 

Videogaming  (2) 

•  Overview  of  the  Canadian  Video  Game  Industry 

o  Developer-Publisher  Business  Model 

0  Alternative  Business  Models 

•  Video  Game  Publishing  Agreements 

Jason  Kee 

March  25 

Copyright  Reform 

•  Bill  C-61 

•  The  WlPO  Treaties  and  priority  issues 

Richard  Pfohl  and  Jason  Kee 

April  1 

Sports 

•  Player  Contracts 

Gord  Kirke 

April  8 

Exam  Review  Class 

Susan  Abramovitch 
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LECTURE  1 


INTRODUCTION 


Behind  the  Scenes  -  The  Entertainment  Law  Industry 
So  You  Want  My  Job  -  A  Day  in  the  Life  of  an  Entertainment  Lawyer 


SUSAN  ABRAMO  VITCH 


EXCLUSIVE  LICENSE  AGREEMENT 

dated  January  1,  2010 
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By  and  between:  RECORD  COMPANY  GMBH 


-  hereinafter  referred  to  as  “Licensee“- 


and: 


CLIENT  PRODUCTIONS  LTD. 


-  hereinafter  referred  to  as  “Licensor”- 


1.  Grant  of  Riehts. 

Licensor  hereby  grants  to  Licensee  and/or  its  sub-licensees  (which  shall  be  nominated  at 
Licensee’s  discretion),  subject  always  to  the  provisions  herein,  the  exclusive  license  with  respect 
to  certain  audio  master  recordings  embodying  the  musical  performance  of  the  performing  group 
professionally  known  as  “The  Defamers”  (the  “Artist”)  entitled  “We’ve  Got  A  Story  For  You” 
(the  “Album”),  for  the  purpose  of  manufacture,  retail  sale  and  other  distribution  sale,  in  physical 
and  non-physical  formats  within  the  Territory  and  the  Term  as  defined  herein.  Licensee  shall  not 
alter  the  artwork  or  the  track  listing  of  the  Album  without  Licensor’s  prior  consent. 
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LECTURES  2  4&  3 


MUSIC  (1)  and  (2) 

Recording  Agreements 
Music  Publishing  Agreements 


SUSAN  ABRAMO  VITCH 


